


78 Concerning the Euvolution of some Reverse

The coins of Charlemagne and those of his immediate successors
and of other contemporary mints (Figs. 54, 55, 56) appear for a very
long period to have exercised great influence over many of the mints of
Christendom. We may trace it on our Anglo-Saxon coins, and still
more in the vast number of varieties issued from the feudal mints of the
great provinces of France.

Figures based on the monogram KARLOS continually reappear
on coins issued as late as the eleventh century, and probably the final
form of many symbolic types was influenced by the striking and
prominently Christian character of those of Charlemagne.

The sign or figure of the cross on the coinage of Christendom had
always been in use from late Roman times, but we must regard Charle-
magne as the first sovereign to issue a circulation of good fabric and
high standard, distinctly Christian in character, and ingeniously dis-
playing the letters of his name surrounding and partly composed of the
emblem of salvation; thus identifying himself with and creating a
Christian monogram.

As an epoch-making sovereign, the favourite son and the support
of the Church, engaged in conquering, converting, and blending alien
peoples into a universal empire, possessing enormous revenues, and
the consecrated master of a great part of Europe, we find him, as we
should expect to find so sagacious and powerful a ruler, regarding a
well-filled exchequer as the essence of wealth and power, and a uniform
and expressive coinage would be the natural result.  Hence the denarius,
or silver penny, prominently bearing a monogram uniting the figure of
the cross with his own name, was issued in vast quantities; and this
type and fabric, with many changes, were generally adopted, and, con-
tinuing for centuries, have left enduring traces on the coins of all
Christendom.

The cross as the chief Christian emblem has been subjected to
many remarkable alterations and additions, without destroying its innate
simplicity of form, either upright or diagonal, namely, that of St. George
or St. Andrew. The former, known as the Latin cross, is certainly the
primal form, and came originally from Egypt and Chaldea. The
Pheenician or Hebrew letter Zau is from this figure : that of an upright
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post with cross-beam, from which is derived the Greek sravpos,
a stake. No doubt this was the form of cross or standard upon which
was fixed the brazen serpent by Moses in the desert, the serpent being
displayed in a circular form, with the tail entering the mouth as an
emblem of eternity.

The British Druids are said to have used a somewhat kindred
figure, which they produced by selecting a tall straight tree, lopping off
all the branches, and then attaching two of them to the trunk as hori-
zontal arms., Names of various divinities were inscribed on the bark,
and before this emblem sacred rites were performed.

The Crusaders naturally chose the cross as the proper figure for
their banners and ensigns; and a compound and typical figure of this
kind was selected for the sign and arms of Jerusalem. It much
resembles, and was probably derived from, the contemporary coins of
Aquitaine. Many of the chief leaders of the movement sprang from
that part of France, and when Henry Plantagenet of Anjou succeeded
to the throne of England he introduced the Angevin type on our coins.
The arms of Jerusalem represent the cross as a compound symbol;
the central figure consists of a large cross potent with a small cross in
each quarter; the central cross is composed of four Zaw-crosses, as
the emblem of life, springing from a square centre, which was
probably intended to represent the Holy City; altogether, the entire
figure is symbolical of the five wounds of Christ, and is striking from
its comprehensive simplicity (Fig. 9o).

It is, however, to the Greek letter omega as the especial symbol
of Christ that we must look for explanation of almost if not all of the
other and more ornamental forms the cross assumed : first as figured
on the coinage, and later in heraldic display (Figs. 91 to 97), which show
five leading varieties, viz., the cross-pommée, bottonée, fourchée, moline,
and fleury, all based on and derived from the Greek letter.

The pommée form is obtained by simply attaching this letter to
the end of each limb; the bottonée, a later variety, is derived from the
more complicated form of the same letter, where it resembles a trefoil ;
the fourchée and moline forms are from the Angevin and other French
varieties of this letter in a dual form; whilst the cross fleury is the
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ultimate and most beautiful of all. Figs. 92 to 99 show the various
renderings of this letter and its application to the cross as a symbolic
ornament.

The coins of all Christendom from the seventh to the twelfth
centuries, but principally those of the great feudatories of France, supply
a really wonderful number of varieties, from which it would be possible
to arrange and tabulate the successive changes by which the complete
fleur-de-lys was evolved from the simple Greek letter.

We may also note a similar origin for the well-known form of the
Saxon and Runic crosses familiar in our churchyards, and also the
pectoral form of the same type. The primal type is Frankish, and is
obtained by arranging four Greek omegas back to back in a crucial form,
the straight feet touching (Figs. 98 and ¢g). Here we have the
veritable Crux Chvistz, on which His Name composes the emblem of
salvation.

The other types and their varieties and even small details are full
of suggestive study, such as the star rosettes on either side of the bust,
William [. and II., Hawkins, Nos. 238 and 250, which probably refer
to the claim on Brittany, as the coins of that duchy exhibit a large cross
pattée with a star in each of the two upper quarters.

The coins of Anjou and also of a Count of Flanders of that family,
give the type formed of the Greek and saltire crosses, such as we see
on the coins of Henry I. and Stephen, which are based on the Greek
x p- May not this Angevin type be the earlier form of the escarbuncle,
which later became the badge of Navarre? It certainly suggested
a Papal type issued at Avignon, which has the large cross
pattée with the crossed keys, instead of crosslets in the corners.
Again, when Henry III, in his long-cross type, dropped the
small crosses and introduced the triple pellets in their place—
the type which, with the cross as altered by Edward I. into
a cross pattée, continued unaltered on our coins until the reign
of Henry VIIIL.—he merely adopted the type of Richard I. of
Normandy, a.n. 943, of which it was an absolute facsimile. This coin,
we may also note, has the Temple figure for its obverse (Fig. 100). In
short, the early coinage of Normandy, Brittany and Anjou seems to
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be the source whence nearly all the post-Conquest types have arisen,
and it is safe to assume that the appearance of certain patterns or details
are intended as mute evidence and chronicles of contemporary events.

Racial affinity is also an undeniable cause of the introduction,
perpetuation or revival of type; and Norman, Angevin, Danish, late
Anglo-Saxon and Anglo-Norman coins show the successive stages of
our history at the chief era of its making.

It is true that as a class the coins of the tenth, eleventh and twelfth
centuries form a difficult subject of study, partly because they are not
locally successive, but also because the workmanship in most cases
leaves much to be desired, whilst careless striking and indifferent preser-
vation also contribute their quota of uncertainty. But, on the other
hand, the numerous mints, with their constantly varying patterns, offer
an almost boundless field for enquiry to the skilled and, needless to say,
to the patient investigator.

THE ILLUSTRATIONS AND AUTHORITIES CONSULTED.

Sitver Coins of England, E. Hawkins, 1887.

Les Monnates Royales de France, T1, Hoffman, 1878,

Monnaies Feodales de France, F. Poey D'Avant, 3 vols., 1858-62.

Traité de Numismatique du Moyen A ge, Engel and Serrure, 3 vols, 1891—
1905,

Die Deutschen Munsen, H. Dannenberg, 3 vols,, 1876-94.

Monnaies du Moyen ffga, C. J. Thomsen, 3 vols, 1873-8.

The above authorities are thus referred to in the following list:—
E. Hawkins = Hawkins ; Hoffman = H ; Poey D’Avant = P.D’A. ; Engel and
Serrure = E. and S.; Dannenberg = D.; Thomsen = T.

PrATE L

Fig. 1.—England, William I., Hawkins, No. 241.
2—England, Henry II., Hawkins, No, 283.
3—Normandy, Richard I., P.D'A,, Plate 1V, Fig. 9.
w  4—France, Henry 1., H., Plate 111, Figs. 5, 13.

»  5—Aquitaine, P.D'A,, Plate L1X, Fig. 6.

»  6—Burgundy, P.D’A,, Plate CXXVIII, Fig. 3.
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Fig. 7.—Varieties of Feodales, P.D’A.,

8—Ponthieu, E. and S,, Fig. 880.

9.—Germany, E. and S, Fig. 1,154.

10—D,, Plate I, Figs. 11, 13; Plate XCIII, Fig. 1,166D, etc.
11.—Duchy de France, P.D'A,, Plate 11, Fig. 10.
12—Aquitaine, P.D'A,, Plate LVI1I, Fig. 19.
13—Limoges, P.D'A,, Plate L, Fig. 13.

14.—Limoges, P.D’A,, Plate L, Fig. 14,

15.—Angouléme, E. and S,, Fig. 778.

16,—Cahors, E. and S, Fig. 826,

33

17.—Aquitaine and Picardy varietics, P.I’A,, Plate LIX, Fig. 1]

Plate CLI, Fig. 17.
13.—Normandy, P.D'A,, Plate IV, Fig. 13, etc.
19.—Champagne, P.D’A., Plate CXXXV]I, Figs. 7, 10.
20.—Burgundy, E. and S, Fig. 831.

Prarte I1.

21.—England, William 1., Hawkins, No. 234.
22.—England, William 1., Hawkins, No, 236.
23.—England, William 1., Hawkins, No. 238.
24—~—Normandy, Richard 1., P.D’A,, Plate 111, Fig. 19.
25—Normandy, Richard 1., P.D'A., Plate IV, Fig. 13.
26.—Normandy, Richard I, P.D’A., Plate 111, Fig. 21.
27.—Lorraine, E. and S., Fig. 1,006.

28.—D,, Plate LVIII, Tig. 1,314.

29.—Normandy, P.D’A,, Plate V, Fig. 17.
30—Normandy, P.ID’A,, Plate 1V, Fig. 13,
31.—Normandy, P.D’A,, Plate VI, Iig. 11.
32.—Normandy, P.D'A,, Plate VI, Fig. 19.
33—Normandy, P.D’A,, Plate V, Fig. 13.
34—Normandy, P.D'A,, Plate V, Fig. 7.
35—Normandy, ’.D’A,, Plate V, Fig. 8.

36.—Maine, P.1>'A,, Plate XXIX, Fig. 12.
37—Normandy, Richard 1., P.D’A,, Plate IV, Fig. 18.
38—Normandy, Richard 1., P.D’A, Plate IV, Fig. 0.
39—Denmark, Magnus, E. and S,, Fig. 1,318.
40.—France, Henry 1., H,, Plate I1I, Fig. o.
41.—Denmark, Canute, E. and S,, Fig. 1,316.
42—Germany, D,, Plate XXXI, Fig. 713.
43.—Germany, D., Plate XXXV, Fig. 816,
44—Wurzberg, D, Plate XXXVII, Fig. 858.
45—Hersfeld, D., Plate LXXXII, Fig. 1,658.
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PLATE III.

Fig. 46.—Touraine, P.D'A., Plate XXXII, Fig. 6.

»

47—Vendome, P.I’A, Plate XXXV, Fig. 7.
48—Blois, P.D'A., Plate XXXI1I, Fig. 3.
49—Vendéme, P.D'A,, Plate XXXVI, Fig. 12.
50—Ordinary Touraine type.

51.—Ordinary Touraine type.

52.—Vendome, P.D’A., Plate XXXVI, Fig. 7.
53.—Oriental, T., Plate 11, Fig. g6o.
54.—Charlemagne, E, and S, Fig. 392.
55.—Charlemagne, E. and S., Fig. 390.
56.—Languedoc, P.D'A,, Plate LXXXVI, Fig. 6.

Figs. 57-61.—Illustrations of the square crown taken from MS. illuminations

and contemporary coins, principally French and German.

» 02,63 —Analogy of crown pattern as displayed on obverse and

reverse of the same coins.

PrATE IV.

Fig. 64—England, William Il., Hawkins, No. 245.

»

»

»

65.—England, Henry I, Hawkins, No. 252.
66.—England, Stephen, Hawkins, No. 271.
67.—England, Edward Confessor, Hawkins, No. 227.

Figs. 68, 60—Shows progressive pattern of the omega cross terminal,

Fig. 67, etc.

Fig. 7o—Anglo-Saxon, Ethelred, Archbishop of Canterbury, Hawkins,

No. 1409.
71.—~Dagobert, E. and S,, Fig. 188,
72—Dagobert, E. and S., Fig. 191.
73.—Cloves 11, E, and S,, Fig. 232.
74.—Anglo-Saxon, Coenwlf of Mercia, Hawkins, No. 73.
75.—Anglo-Saxon, Offa of Mercia, Hawkins, No. 565.
76.—Anglo-Saxon, Canute, Hawkins, No. 212.
77—Poland, E. and S,, Fig. 1,351.
78 —Anglo-Saxon, Edmund of East Anglia, Hawkins, No. 95.
79.—Northumberland, Eanred, Hawkins, No. 116.
80.—Comte de Flanders, E. and S., Iig. go1.
81.—Picardy, P.D’A,, Plate CXLIX, Fig. 14.
82.—Picardy, P.D’A,, Plate CXLIX, Fig. 21.
83.—DBrittany, P.D’A,, Plate 1X, Fig. 17.
84—Berri, P.D'A,, Plate XLV, Fig. 5.
85.—Brittany, P.D’A,| Plate IX, Fig. 18.
86.—Picardy, P.D'A,, Plate CXLIX, Fig. 15.
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Fig. 87.—Cambray, E. and S,, Fig. 1061.

, 88 —Brittany, Alan 111, PID'A, Plate 1X, Fig. 14
, 89—Scandinavia, Sven 11,, E, and S, Fig. 1,32

PLATE V. - arily derived
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Fig. 87.—Cambray, E. and S, Fig. 1,001.
88.—DBrittany, Alan III, P.D’A., Plate IX, Fig. 14.
89.—Scandinavia, Sven 11, E. and S,, Fig. 1,321.

»n
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PLATE V.

Figs. 9o, 91.—Arms of Jerusalem adopted at the Crusades, primarily derived
from earlier coin type. See Plate L.
92-99.—Ornamental forms of the cross arising from application of varieties
of the omega to that figure,
Fig. 100.—Normandy, Richard I, P.D’A,, Plate 111, Fig. 20, showing source
of the cross with triple pellets in each quarter, Henry III. and
Edward I., Hawkins, Nos. 287, 292, the familiar English type.
101 —Primal or Roman form of the y p, also so displayed on coins of
the Visigoths and early kings of France.

»
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[We are also indebted to Mr. Ogden for the sketches which
illustrate this paper, for his pencil seems to be as facile as his pen.—
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