
T H E B R I T I S H N U M I S M A T I C S O C I E T Y 

Balance Sheet as at 31 October 1972 

1971 
£ 
22 Subscriptions Received in Advance 

120 Sundry Creditors and Outstanding Charges 
J. Sanford Saltus Medal Fund 

200 Capital Account 
250 Schneider Research Fund . . . . 250 00 

Less Photographic Record of Doubleday 
Collection not recovered by Sales . . 83-00 

Journal Provisions 
1971 2,520-00 

4,350 1972 (Provision towards cost) . . . 1,750-00 

General Purposes Fund 
Balance at 31 October 1971 . . . 894-61 
Excess of Income over Expenditure for the 

895 year 30-89 

£ 
23-81 

140-50 

200-00 

167-00 

4,270-00 

925-50 

1971 
£ 

900 
2,000 

200 

250 

150 
10 

543 
1,784 

Investments at cost 
£900 7% British Savings Bonds 
£2,000 6% British Savings Bonds 

J. Sanford Saltus Medal Fund 
£200 7% British Savings Bonds 

Schneider Research Fund 
Cash at Bank . . . . 
Stock of Prints . . . . 

Library at cost, less amounts written off 
Furniture at cost . . . . 
Cash at Bankers and in Hand 

Bank—Current Account . 
Bank—Deposit Account . 

900-00 
2,000-00 

116-00 
51-00 

521-85 
1,777-96 

2,900-00 

200-00 

167-00 
150-00 

10-00 

2,299-81 

£5,837 £5,726-81 £5,837 £5,726-81 

Report of the Auditors to the Members of the British Numismatic Society 

WE have obtained all the information and explanations which to the best of our knowledge and belief were necessary for the purposes of our audit. In our opinion 
proper books of account have been kept by the Society so far as appears from our examination of those books. We have examined the above Balance Sheet and 
annexed Expenditure and Income Account which are in agreement with the books of account and no credit has been taken for subscriptions in arrear. In our 
opinion and to the best of our information and according to the explanations given to us, the Balance Sheet gives a true and fair view of the state of the Society's 
affairs as at 31 October 1972 and the Expenditure and Income Account gives a true and fair view of the excess of income over expenditure for the year ended on 
that date. 
108 Cannon Street, London, EC4N 6EY GILBERTS, HALLETT & EGLINGTON 
27 March 1973 Chartered Accountants 

Auditors 



Expenditure and Income Account for the year ended 31 October 1972 

1971 1971 
E X P E N D I T U R E I N C O M E 

£ £ £ £ £ 
20 Printing and Stationery 25-77 1,805 Subscriptions received for 1972 . . . . 1,885-82 

Expenses of Meetings, Rent, and Library 68 Subscriptions in arrears received during year. 92-44 
47 facilities 33-50 28 Entrance Fees 30-57 
96 Sundry Expenses 145-90 35 Donations 64-72 

Journal Expenses: 248 Interest received . . . . . . 257-54 
1970 Journal . . 2,471-46 106 Sale of Publications 34-85 
Less Previous provisions . 2,400-00 10 Buxton Prize Money — 

71-46 195 Income Tax recovered on Covenanted Subscriptions 179-71 
1971 Journal 

Additional provision for printing and cost 
of plates less Donation . . . 590-00 

1972 Journal 
Provision towards cost 1,750-00 

2,411-46 
2,307 Less British Academy Grant . . . 150 00 

10 Buxton Prize Provision . . . . 
— Sanford Saltus Medal 

Excess of Income over Expenditure carried to 
15 General Purposes Fund . . . . 

2,261-46 

48-13 

30-89 

£2,495 £2,545-65 £2,495 £2,545-65 
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date from the 1480s and 1490s, beside which the medal of 1494 turns Anne of Brittany 
into an old-fashioned Florentine beauty and that of Louis XII looks quite Gothic. I 
suggest that the archetype was a most up-to-date medallic relief, not necessarily of 
metal, and that it was made in the 1490s. 

With one exception, the subsequent portraits to 1554 seem non-medallic and based 
on paintings; the profile heads, twisted to frontal bodies (Henry VIII, all of James V, 
and both Marys), are as 'Mannerist' as the full-faced. Those of Henry VIII are fairly 
bold, those of 1551 and of Mary Tudor over-delicate and shallow. Again the exception 
is in the beautiful dies of 1549, seen to full advantage on the gold, and, again, a lost 
archetype suggests itself, 'pure' Renaissance rather than 'Mannerist', but it need no 
longer be Italian. The downward cast of the face and the emphasis on the shoulders 
point to the 'Stephen of Holland' group. With the return of such quality under Philip 
and Mary, the archetype is well known, the artist a migrant Italian. 

Of figural designs I can only point to further lines of inquiry. I have spoken of the 
new angel; later it loses some of the smooth elegance seen in the works of Jan Prevost 
and David and is interpreted in a clumsy, late-Perpendicular way, e.g. about the hair. 
The other designs are the sovereign types and the various equestrian ones, both matched 
on Great Seals and neither ever interpreted in the Italian mode, as distinct from northern 
Mannerism. There are fruitful comparisons to be made with the no less official 'sove-
reign' portraits in initials to charters, studied by Miss Auerbach. These are completely 
Gothic to 1518, splendidly Mannerist from c. 1545, in the interval undecided, but once, 
in 1526, on the charter to Cardinal College, quite Italianate, suggesting a 'Wolsey' 
coinage that might have been. The equestrian types range from the well-spaced and 
utterly Gothic rider of James III, to the assured figure on the crowns of James I and VI 
and, of course, beyond it. Beside the latter the over-praised crown of 1551 is an ill-drawn 
thing, Italianate only in its superficial ornament and perhaps its dressage, the unissued 
'horseman' shilling rather better. In any case, the whole tradition of equestrian coins is 
medieval and that is why they appear in 1551. 

Let us never confuse good metal with good art, nor good, nor bad art with the 
Renaissance, nor the Renaissance with virtue, nor with vice, as that unprincipled manipu-
lator Northumberland would have had us do. The 'pure' Renaissance appears on English 
coins only with Somerset and with Philip. They were 'modern' in their different ways 
and had little thanks for it. The safe and central tradition clings to 'good old' signatures, 
like an 'Authorised' Bible in black letter, between a 'Geneva' and a 'Douai', both in 
Roman. 
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